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T.o the Board of Trustees 

of the Corcoran Gallery of Art. 

Gentlemen- — The Committee on Works of Art recommend for pur¬ 
chase by and for the Gallery of the folio wing namea paintings, now 
on exhibition in the Trustees’ room, in the order ana at the prices 
given below, viz: 


1. Landscape by Jules Dupre,.fO, 000. 

2 . "The Schism" by Vibert,. 5,b00. 

3. Landscape by Daubigny,. 7,000. 



Committee on Works of Art. 
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To the Board of Trustees, 

Corcoran Gallery of Art. 

Gentlemen:— 

The Committee on Worxs of Art have the honor to aa- 
vise and recommend the purchase by ana for the Gallery of tne fol¬ 
lowing named oil paint.ings, now on exhibition in the Trustees* room, 

♦ 

viz: 

Landscape aria Cattle, by TCmile Van Marcxe; 

Figure Piece, by Jean Jatjwos Henner, entitled "Joan of Arc"; 

The two to cost an aggregate sum not exceeding ten 
tnousand five hundred dollar's. 

Respect fu liy, 



Committee. 
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Instances : (1889, in Dublin) a new copy of Lord Dunraven’s “ Notes 
on Early Irish Architecture,” with the costly photographic illustrations, 
supplemented by photographs of the mediaeval ruins in the different 
counties, chosen among the immense collection of Lawrence, and (1890, in 
London) by three of the rare volumes of Dr. Petrie, with the original I 
plates ; India Ink proofs of the engravings (English) of Raphael’s Cartoons, 
with photographs of his works in the Vatican ; large book of engravings, 
with text, printed in 17th century, containing a complete description of 
the Abbey of Saint-Germain-en-Laye as then existing ; photographic views, 
historically complete, of three Roman Vice , the Nomentan, Appian, and 
Ostian ; 3 volumes of Nodier’s “ Languedoc,” a monumental work in lithog¬ 
raphy ; photographic designs from studio of a living Roman painter. 

III. To the general Librarian or book-buyer who aims 
at more than a popular and incomplete collection, there 
is offered the bibliographical knowledge acquired by 
twenty years of serious studies in great libraries, and by 
a close following of the recent literature in the various 
modern languages, together with a familiarity with Classi¬ 
cal and Mediaeval writers, and, finally, by the habit of per¬ 
sonal search in antiquarian shops. 


Instances: (1890), in Hagiography, th z Batavia Sacra ; in Philosophy, 
mediaeval commentators on Aristotle (with the later Summulce) ; (1891), 
recent German works on Buddhism and Immortality ; various Orientalia 
and Americana ; series of Italian popular hymns, noted, of 17th century. 


It is especially in forming representative collections 
in the different departments of learning and letters, and 
in completing techn ical collections, that a confident ap¬ 
peal may be made to knowledge, experience, and actual 
presence where the books desired are most likely to be 
found. 
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A professional student, of University education and 

experience, desires to offer his services to American Art- 
patrons and collectors, and to Librarians and book-buyers 
in general, for all purposes of information and choice in 
the matter of their purchases in Europe which require 
competent personal supervision on the spot. Besides his 
first studies (comprising the usual course for the Doc¬ 
torate of Letters and Philosophy and the French Bac¬ 
calaureate of Sciences), he has a practical acquaintance 
with the chief European centres of Art and Literature, 
and is accustomed to the critical examination of paint¬ 
ings and objects of art and to the search after rare books, 
as well as to the completing of the various departments 






of learned libraries. The preparation of a voluminous 
work on the theory of the Fine Arts and their historic 
development makes it desirable that he should be able to 
use his peculiar facilities in such a way as to increase the 
means for his own further studies. It is for this reason 
that he has decided to bring, privately, the advantages 
offered by his position to the notice of persons likely to 
be desirous of availing themselves of his services. What¬ 
ever work may be entrusted to him will be done per¬ 
sonally and on the spot, and, so far as may be possible, at 
first hand, in connection with no general dealer. A few 
samples of specimen work, done incidentally during the 



other Arts of Design, buyers for public or private collec¬ 
tions will remark the advantage afforded by personal 
visits to the principal local Exhibitions and Galleries. 
Apart from the choice of single examples of the work of 
some special artist, collections , properly chosen out on the 
spot, might frequently prove cheaper, while of far greater 
permanent value, than many a picture which commands 
a high price from a mere celebrity d' occasion. Such col¬ 
lections might comprise : 


(a) representative work of the various modern schools 
(b) from any one school, sample work in the different’ 
kinds, landscape and marine, genre and decoration, his¬ 
torical and religious ; (c) the illustration of some particu¬ 
lar region or people, of a period or ideal, in the different 
manners; ( d) a systematic series as a study in the artistic/ 
handling of color, lights, style, and manner. 

Instances (from the Exhibitions in Germany, 1891) : 

Painters : Paulsen (Danish), Segantini and Michetti (Italian), Boecklin , \ 

(Swiss); Gustav Eberlein, in Sculpture. 

Schools : Paris, German and Austrian, Rom an and Spanisn-Roman . 

Colors and Lights : Northern, Russian, and Italian. 

Ideals: the Three Maries, 01 d*Testament subjects, Classic Mythology. 

These collections may be extended to copies of the 
Older Masters, which may easily be had at the principal 
Galleries, but which demand personal attention to the 
competence of the copyists, their facilities and faithfulness. 

C r&- 
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CJI. In the matter of rare or technical Art-publuc&tions, 
previous experience and actual presence are of obvious 
advantage for securing: (a) m onographs, architectural, 
historic ^ etc. ; ( b) engravings of the great Galleries; (c) 
special works on the N ational collect i ons in Archaeology, 
Goldworkmanship and Ivories, Carvings, Tapestries and 
Ornamental Designs, Glass and Porcelain, Fans, etc. (In¬ 
dustrial Museum, Berlin ; Mus6e de Cluny, Paris, &c.); ( d) 
the great works on Ornament an d Decoratio n ^_(^) series 
of artistic photographs, after personal inspection of the 
subjects, whether in Art or Nature. j 
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The end which Mr. Dewey has set before himself requires that 
he should be free to choose the line and time of his travels. The 
need which prompts him to put a part of his time at the disposal of 
others also requires a sufficient compensation. It is believed that 
this will be considered moderate when fairly balanced with the ad¬ 
vantage of competent information thus secured and the saving 
effected by dealing at first hand . He has the assistance of a Secre¬ 
tary experienced in his work, and is willing to explain more fully, 
by correspondence, the services he may be thought able to render. 
As a preliminary fee for detailed information, which he may be 
asked to obtain in any line, to be settled after due correspondence, 
he requests the sum of $10.00 ; if any unusual loss of time or trouble 
is entailed, this charge may be proportionately increased, but care 
will be taken in all cases to give previous notice of this. On actual 
purchases made, a commission of from 10 to 25 per cent, will be 
asked of the buyer , by whom also packing, freight, customs duties, 
etc., are to be paid. To the latter items, however, honorable atten¬ 
tion will be given equally as if the acquisition were Mr. Dewey’s 
own. For greater convenience in the matter of drafts for foreign 
collection, he begs to state that his bankers are Messrs. Mendelssohn 
& Co., of Berlin, whose correspondents are E. Hoskier & Cie, Paris, 
and Kountze Brothers, New York. 
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Cedar Hill, Anacostia, D. C. 
Messrs S. H/ Kauffraann, November 3, 1891. 

Edward Clark, 

F. D. McGuire, 

* * 

Committee of the ilor&oran Gallery of Art; 

Gentlemen: 

I have been asked to earnestly but respectfully appeal to 

-S'** 

you in behalf of Mrs. Walker a very worthy and estimable person. 
The facts in the case as presented to me are these: Mrs. Walker 
is an earnest art student. She has pursued her studies thus far 
with 1imitated facilities for reaching that perfection in art to 
which she ardently aspires. In this pursuit she has shown much 
industry, application and talent, but she has felt the need of 
better models and increased facilities to enable her to reach the 
goal of her laudable ambition. The advantages of which she felt 
the need she found promised on certain conditions by the Corcoran 
Gallery of Art according to the rules of which, applicants for 
admission are required to send to it three pictures of their work 
for examination. If upon examination they indicate commendable 
talent, there is sent to the applicant a ticket of admission to 
the privileges of the Gallery. Mrs. Walker as I understand it, 
has complied with the published terms of the Corcoran Art School. 
Her pictures were duly sent, received and acted upon. It was 
admitted that her work came up to the standard of excellence requi 
red as a qualification for admission. This is shown by the fact 
that a plain ticket of admission was sent her by the management. 
When however, she came, in compliance with this ticket, to exer¬ 
cise the right which it promised, she was refused admission and 
was told that the objection to receiving her was that of her color 





2 


It is against Mrs. Walker's exclusion on this ground that I 
would earnestly but most respectfully plead in the hope that upon 
reflection you may, in your respect for justice and humanity, find 
it consistent to reconsider this exclusion and admit firs. Walker 

to the Corcoran Art School and thus remove a hardship and redress 
a grievous wrong imposed upon a person guilty of no crime and one 
every way qualified to compete with others in the refining and 
ennobling study of Art, the art that renders objective the divinest 

I 

conceptions of all that is most beautiful in mMire, in human char¬ 
acter and in human achievements and brings to the soul through the 
eye what music brings to the soul through the ear, the sweet relig¬ 
ious and sacred sense of harmony and of God. It cannot be that 
in this enlightened period of our national life, when the nation 
has cast off and put away the system of slavery; when the organic 
law of the land has declared that there shall be no discrimination 
against citizens on account of ra.ce, color or previous condition; 
when the whole trend of civilization is against proscription and 
towards human fraternity; when our National Capital is becoming ; 
glorious as the center of science, art and religion; when repre¬ 
sentatives of all nations here assemble and sit together and dolibs 
erate on plans for the welfare of mankind; it cannot be that the 
Corcoran Gallery of Art will ; upon reflection ( persist in the exclu¬ 
sion of a worthy woman from its benefits because God nas given her 
a different color from that of others. Io cannot be thao while, 
in Washington colored persons can be admitted into ecumenical con¬ 
ference with the most able and eloquent and learned divines of the 
great Methodist denomination; that while colored men can sit in 
the Senate and Congress of the nation^the most august legislative 
body in the world; while the Holy Catholic church of this country 

and the world, welcomes to its altar all colors and varieties of 
mankind; here in this freest capital of this the freest nation on 
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the globe. The Corcoran Gallery of Art will, upon so frail and 


unworthy a pretext as that of the tint of the skin, shut its doors 
against an aspiring, intelligent and worthy student, and refuse 


to allow her to sit or stand at an easel under its roof. 

I am almost ashamed to argue against this exclusion. It is 

the expression of a feeling so narrow and so plainly selfish as to 

shock every generous sense of human nature. It cannot be said 

that a difference of color in those pursuing their studies in the 

same hall would injure any one of the Art stud'efrbs. 

A colored savant with a broom or a bucket would not disturb the 
'1 

nerves of any earnest white student. Why should a colored woman 

with a brush and an easel disturb any such persons? 

It has been alleged that in the nation's struggle against 

rebellion and slavery the honored name your Gallery bears was • 

^ -tfarfr 
quoted against his country. Let it not be said that ; now^he is 

removed to the silences of another world, his name shall be used 

to perpetuate the spirit of cast and proscription and close the 

gates of art and refinement to even the humblest human being on 

earth. Hoping that you will upon reflection reconsider your 

former decision and admit Mrs. Walker, 


I am gentlemen. 

Most respectfully yours, 
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